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 Arab Solfege  

The five scale 
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2. Percy A. Scholes : The Oxford Companion To Music , Edition 7 – Oxford University Press, 

P. 833 
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. 220ص  ،  1977 ، القاهرة ، الجزء الثاني  ،  "  وقواعد الموسيقى النظريةتربية السمع " سعاد علي حسانين :  -
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( Three 

tones )  

 Hemitonic Pentatonic 
 

 
  

 
 

 
  Equidistant Pentatonic  

 ( Slendro ) . 

 
 Diatonic 

 

 
 Kumoi 

 Hirajoshi

 

 

                                                           
1 - Vincent Persichetti : Harmony Creative Aspects and Practice , W . W . Morton and 

company , New York , 1988 ,p . 50 . 
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 Monotone 
( Recitale note ) 
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  ( Bitone )
Bitone

Ziffose

 

Bitone

 

  Tetra tones

 
 

  

                                                           
1 .  150:  147، ص مرجع سابق " الموسيقى الشعبية في بلاد النوبة " ، فكري حسن سليم :  
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1 

2
  - Will Apel : Harvard dictionary of Music – Harvard university press – 1976 – P - . 563 . 

3
 - Alison Lathan : Oxford Companion To Music – 5 ed. – Oxford university press – P. 86 . 

4
  - J .M , Dent and sons : International Encyclopedia of music & musicians – 4 edition . 
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  Grove

 

 Isle 

Gapped scale  
 

Giacomo, Puccini Turandot

Moussorgsky , Modest 
Pictures from an Exposition

 
- CharleGriffes : 5 Pomes of the Ancient Far East                       

- Maurice Ravel : Trio For Violin , cello and Piano . 

- Maurice Ravel : Concerto for left hand .  

- Albert Roussel :Douze Melodies . 

- GianFransesco :Malipiero , Pause Silenzio3 

 
 

 

 

                                                           
1 - Stanley Sadie : Grove dictionary of music : Macmillan Publisher Limited M. S .A . 1980 P. 

250 . 
2
 -  Pistons  Walter : Harmony – London Victor Gollanez Limited – 1983 – P. 480 .  

3 
4 
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RESEARCH SUMMARY 

The five scale between the Egyptian music and Chinese music 

And how it can help in teaching the Arab solfege 

 

INTRODUCTION: 

Considered by pretext solfege Arab essential branch of the braches of Arab music 

where it has its importance for schools it helps to breeding Audio sense has and 

help to create the right at nosphere for it to raise the auditory cognition has , And 

help him also to sing tunes immediate code andcorrect manner , and detection of 

talent and concern for them , while maintaining the melody elements and Ryythm 

and musical expression with the singing , and so it is possible som solfege The 

proposed exercises by the researcher worked and adapted from some tunes and 

blogs from different countries to do some exercises to take advantage Mnhave 

teaching Alsolvijaarab to facilitate the educational process . And it can be 

overcome learning difficulties substance Arab solfege , and tunes such music 

composed by the Egyptian “ Nubian “ and Chinese melodies music and through 

peace quintet , which dates back to the ancient civilizations and the beginning of 

his appearance , and was in Egypt since Aazlmmaic Pharaonic , and is a simple 

ladder and easy as it is composed of five tones “ degrees “ peaceful does not 

contain them at a distance half the class , and so it can be easily extracted by the 

black fingers in the piano score “ Fa “ , so he saw researcher that is doing some 

of the exercises innovative peace quintet of some Egyptian Nubian tunes and 

tunes Chinese , so as to raise the level of performance in solfege Ala. 

The researcher found the following results : 

1 – The innovative exercises by the researcher in the five – year peace has helped 

to address some of the difficulties faced by students during the teaching of 

solvage Arab students during the learning process . 

2 – Proven search results possibility of using these immovative exercises to raise 

the student in the subject of the arab solfage performance.  

 
 


